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postponed for the present: indeed, except in the instance of
Macbeth, they were never finished: his Conradin von Schwa-
ben, and a second part of the Robbers, were likewise aban-
doned : but a number of minor undertakings sufficiently
evinced his diligence: and Don Carlos, which he had now
seriously commenced, was occupying all his poetical faculties.

Another matter he had much at heart was the setting
forth of a periodical work, devoted to the concerns of the
stage. In this enterprise, Schiller had expected the patron-
age and cooperation of the German Society, of which he
was a member. It did not strike him that any other motive
than a genuine love of art, and zeal for its advancement,
could have induced men to join such a body. But the zeal
of the German Society was more according to knowledge
than that of their new associate: they listened with ap-
proving ear to his vivid representations, and wide-spreading
projects, but declined taking any part in the execution of
them. Dalberg alone seemed willing to support him. Mor-
tified, but not disheartened by their coldness, Schiller reck-
oned up his means of succeeding without them. The plan
of his work was contracted within narrower limits; he de-
termined to commence it on his own resources. After much
delay, the first number of the Rheinische Thalia, enriched by
three acts of Don Carlos, appeared in 1785. It was con-
tinued, with one short interruption, till 1794. The main
purpose of the work being the furtherance of dramatic art,
and the extension and improvement of the public taste for
such entertainments, its chief contents are easy to be guessed
at; theatrical criticisms, essays on the nature of the stage, its
history in various countries, its moral and intellectual effects,
and the best methods of producing them. A part of the
publication was open to poetry and miscellaneous discussion.

Meditating so many subjects so assiduously, Schiller knew